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By E. D. 



INTRODUCTION. 




,N THIvS new series, we will not 
undertake a description of the 
Greek and Roman epochs, but 
will confine ourselves to the 
principal styles of the Christian 
era ; offering however as an in- 
troduction a little interesting 
data concerning Oriental art. 
The marked influence that this 
had upon the first era of the 
Christian styles in the time of 
Constantine — 330 a. c. — seems to 
warrant it. In their order, will 
follow short descriptive and fully 
illustrated articles on the princi- 
pal styles of the Christian era; 
following the French line. By- 
zantine and Romanesque, from 
eighth to twelfth century. The Sixteenth Century, or 
French Renaissance,— the epochs comprised between 
the reign of Francis I. 15 15-1549 and the reign of Louis 
XIV.— Louis XIV. 1643-17 15 (Style Louis Quatorz.) 
Transition Period 1715-1723 (known as the Style 
Regence.) Louis XV. 1723-1774 (Style Louis Quinze.) 
Louis XVI. 1774-1792 (Style Louis Seize.) Empire 
1804-1815. Restoration 1815-1872. 

Considering the immense field comprised in these 
dates ; — especially during the Renaissance period, cov- 
ered by the reign of no less than six monarchs, — these 
sketches must of a necessity be brief; but they will be 
correct and comprehensive, as far as they go. 





ORIENTAL ART. 

We may range under the title of 
Oriental Art the arts of the Arabs, 
Persians, Hindoos, Chinese and Jap- 
anese. The production of rich effects 
by means of colors is a tendency com- 
mon to them all. We shall however, 
speak only of the first two, as bear- 
ing more directly on the subject in 
hand. 

Arabian art has, through its in- 
fluence, played an important part in 
the arts of the West. The Moorish 
dominion in Spain during the Middle 
Ages caused wonderful industries, 
revealing the spirit of both races, to 
flourish in the Peninsula. 

The characteristics of this Moham- 
medan style are combinations of 
leaves shaped like demi-lance-heads 
with curved points ; the foliations 
thus formed are light, and their ele- 



Peksian Rug, Showing Characteristic 
Ornament. 



ments are never complicated. The outlines are but 
slightly or not at all cut up; there are no indica- 
tions of ribs; nothing denotes any projections on the 
surfaces of those leaves and they are joined together 
without surmounting each other. Fatalistic mottoes or 
quotations from the Koran are profusely scattered 
among them, traced in Arabic characters. The orna- 
mentation presents also flat narrow bands, interlaced 
and forming medallions or potygonal figures by their 
intricate combinations. The term "Arabesque" is 
misapplied when used in connection with the decoration 
of the Arabian style, the only association existing be- 
tween this appellation and its subject in such a case 
being limited to the analogy of names. 

Earthenware with metallic reflexions, of a reddish 
brown, as if they were wet; ceramic tiles forming an 
outside dressing (azulejos) splendid damaskeened work, 
and the working of copper, are branches in which the 
Arabs have particularly excelled. 

Persian art is characterized by fine ceramic specimens 
in the decoration of which are often found the horse- 
man, and next in frequency, the tulip and the pink, 
which are characteristic flowers. 
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